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Focusing mainly on experimental film practices, we will be looking for the various elusive borders of what 
defines film as film; whether these borders encapsulate time, movement, materials, narrative, or other, we will 
examine our findings and each student will complete at least one short film while doing so. This workshop will 
help students enhance their understanding of the audio visual medium and will deepen their knowledge of 
experimental film practices from the 40's to now. 
We will develop each student's evolving film in detail, exploring their original ideas with available tools such as  
cameras, smartphones, still cameras, sound recorders and editing software. 
 
 
 
 
 
 
 
 
 
 



WEEKLY SESSIONS: 
 
Session 1: 
-Introduction to the workshop and to Yoni's film work 
-Between documentary and fiction - discussing the question of "who" 
-Screening of films and discussing the term “experimental film” 
-Overview  -the short film workflow - from planning to finessing, pre to post 
 
Session 2: 
Psychogeography 
This session examines the use of ‘sampling’ and psychogeography in film. 
Phsychogeography has its roots in surrealism and the Situationist movement and often consists of a strictly 
followed geographical route and the inspired creative stream of consciousness it embarks on the individual 
taking the journey. We will look at filmmakers who use Psychogeography in film. 
Each student will choose a space around their immediate surroundings and through online discussion we will 
develop a simple exercise  to be filmed and edited (up to one minute) for a viewing in the next session. 
 
Session 3: 
The Animate Still 
At the core of cinema is the paradox of movement and stillness - film is an illusion of movement made of still 
pictures. This session examines this paradox and also explores the use and animation of still images in films. 
We will be discussing still images that students will bring, experimenting with bringing them to life in motion 
and planning students work in coming weeks. We will also look at last week’s exercise task. 
 
Session 4: 
Found Footage 
Found footage is a filmmaking term which describes a method of compiling films partly or entirely out of footage 
which has not been created by the filmmaker and changing its meaning by placing it in a new context. We will be 
looking at filmmakers that developed and contributed to this special form of cinema. 
We will also continue to discuss and plan students’ exercises and final work 
 
Session 5: 
The Void 
This workshop examines filmic ways of illustrating empty spaces and voids. We will discuss various examples 
from experimental and auteur films, we will explore the possibility of conveying cinematic content or 
psychological states without people. 
+ viewing materials and continue discussing/planning each student’s work 
 
Session 6: 
Mobius Loop 
This session examines the use of ‘looping’ in film. 
Mobius strip-like "Loop" films raise a special time-based paradox, we will explore the nature of it 
and how it allows us to perpetually return to an event while digging deep into its undiscovered layers. We will 
explore options for a film that utilises movement, frame, narrative, time, shape and sound to loop narrative. 
We will continue with viewings and discussing final stages of students’ work 
 
Session 7: 
Post Production 
A day dedicated to post production and editing of individual projects. 
 
Session 8: JURY DAY 
 
 



During the course we will explore the work of film makers such as: 
Michael Snow, Arthur Lipsett, Chris Marker, Maya Deren, Patrick Keiller, Hollis Frampton, Chantal Akerman, 
Martin Arnold, Abbas Kiarostami, Ernie Gehr, Peter Kubelka, Emily Richardson, James Benning, Gunvor Nelson, 
Takashi Itto, Zbig Rybczynski, Agnes Varda, Michael Robinson, John Smith and many more.. 
 
Additional questions: 
Additional AV, IT hardware or software requirements for the course – Each student should have a 
computer/laptop with a comfortable set of earphones. 
(smart phones and small iPad screens are not large enough for the film viewings). A fast enough wifi to view 
online video content is necessary. 
  
Access to editing software (such as Premier Pro, Final Cut Pro, or Davinci Resolve) and basic knowledge of editing 
is a plus. 
Access to a DSLR camera and/or high end smartphone (for example iPhone 10 onwards or a recent Samsung)  is 
a plus. 
 
Yoni Bentovim is a film director based in London. His films, spanning documentary and fiction, have been 
programmed worldwide at festivals and for television broadcast, including Channel 4, France 3, SBS, RTP, 
Amazon Prime, The Guardian online, NY Anthology Film Archives, Victoria and Albert Museum, Barbican, and 
have received multiple awards 


